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A

DISCOURSE
 ON THE ‘
PINDAR I(LUE O DE.

H E following Ode is an Attempt towards rqﬂarfng the Regularity of
the Ancient- Lyrick Poetry, which feems to be altogether forgotten or

unknown by our Englifh Writers. | | o

There is nothing more frequent among us, than a fort of Poems intituled Pinda~
rigue Odes ; pretending to be written in Imitation of the Manner and Stile of Pin-
dar, and yet I domnot know that thereis to this Day extant in our Language, one
Ode contriv'd after his Model. What 1dea can an Englith Reader hawe of Pin-
dar, (to whofe Mouth, when a Child, the Bees () brought their Honey, in
Omen of the future Sweetnefs and Meclody of his Songs) when he fball fee fuch
rumbling and grating Papers of Ver[es, pretending to be Copies of his Works ¢

The Charatter of thefe late Pindariques, is a Bundle of vambling incobevent
Thoughts, expre[s’d in a like parcel of irregular Stanza’s, «which alfo confift of
fuch another Complication of difproportion’d, umcertain and perplex’'d Verfes and
Rhimes. And 1 appeal to amy Reader, if this is not the Condition in which
thefe Titular Odes appear. | |

On the contrary, thereis nothing morve vegular than the Odes of Pindar, both
as to the exalf Obfervation of the Meafures and Nambers of bis Stanza's and
Ver[es, and the perpetual Coberence of bis Thoughts. For tho’ his Digre(ftons are
frequent, and bis Tranfitions fudden, yet is there ever fome [ecrer Connexion,
which tho” not always appearing to the Eye, mever fails tocommunicate ir felf
to the Undeyflanding of the Reader. |

The Liberty which he took in his Numbers, and «which has been [o mifunder-
Sflood and mifapply'd by his pretended Imitators, was omly in warying the
Stanza’s in different Odes 5 but in each pavticular Ode they are ever Corvefpondent
one to another in their Turns, and according to the Order of rhe Ode. *

All the Odes of Pindar are Songs of Triumph, Vitlory or Succefs in the Gre--
cian Games: They were ﬁmg b] a Chorus, and adapted to the Lyre, and SJome-

A Zimes

(4) Paufan. Beeotic.
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times to the Lyre and (b ) Pipes they confifted ofineft of Three Stanza’s, the
~ firff was call'd the Stroph&, from the Verfiom or civcular Motion of the
- Singers in that Stanza from the Right Hand to the Left. (c) The [econd Stanza
was calld the Antiftrophé, from the Comtraverfion of the Chorus; the Singers,
in performing that, turning from the Left Hand to the Right, contrary always
to theiv Motion in ghe Stroph€.- - - The ﬂmtdt Stapza was ; eqll’d the EPode,
(it way be ay being the After-fmg) which’ they_finp in the middle, wéither
turning to one. Hand nor the other. |
What the Origin was of thefe different Motions and Stations in (inging theiy
Odes, is not our prefent bufinefs to emquive. Some hawve thought that by
the Cantrariez_fy of the Stl‘Ophé and Antiﬂ:rophé, tbgy int_e;zaffed lo refref ent the
Contrarotation of the Primum Mobile, in refpelf of the Secunda Mobilia ;
and that by their flanding fiill at the Epode, theymeant to fignific the Stability
of the Earth. (d) Others afcribe the Inflitution to Thefeus, who therehy ex-
preffed the Windings and Turnings of the Labyrinth in celebrating bis Return
from thence.
 The Method obferv’d in the Compofition of thefe Odes, was thevefore as fol-
lows. The Poet having made choice of a cevtain Number of Verfes to con-
Jflitute bis Strophé or firft Stanza, was oblig’d to obfevwe the [ame in his An-
tiftroph¢, or fecond Stanza ; and <which accordingly perpetually agreed
whenever repeated, both in number of Verfes and quantity of Feet : He awas then
again at liberty, tomake a new choice for bis third Stanza, or Epode; where,
accordingly, he diverfify'd his Numbers as bis Ear or Fancy led him; compo-
fing that Stanza of more or fewer Perfes than the former, and thefe Verfes of
different Meafures and Quantities, for the greater Variety of Harmony, and
Entertainment of the Ear. |
But then this Epode being thus form’d, be was flrictly oblig’d to the fame
(e) Meafure, as often as he fhould repeat it in the order of his Ode, [o that
every Epode in the fame Ode is eternally the fame in Meafure and Quantity, in
refpelf toit felf ; asis alfo every Strophé ond Antiftrophé,in refpett to eadh other.
The Lyrick Poet Stefichorus (whom (f) Longinus reckons among [t the
ableft Imitators of Homer, and of whom (g ) Quintilian fays, that if he could
have. kept within bounds, he would hawve been nearcft of any Body, in Merit,
to Homer) was, if not the Inventer af this Ovder in the Ode, yet fo fIxilF an
Obferver of it in his Compofitions, that the Three Stanza’s of Stelichorus became
a common Proverb to exprefs a thing univerfally known, (h) ne tria quidem
~Stefichori nofti; fo that when any one had a mind to reproach another «with

exceffive

(b) Pird. Olym. 10. (c) Or from the Left to the Right, for the Scholiafts differ in that, as
may be feen in Pind, Schol. Introduc. ad Olymp. And Alex. ab Alexandro, 1. 4. C.17. {peaking
of the Ceremony of the Chorus, {ays, Curfum anfpicati a Leva dvxtror[ium inox a dextra Le-
vorfum. But the Learned Schmidins takes part with the firft Opinion, as more confiftent with the
Nottons of the Ancients concerning the Motions of the FHcavenly Spheres, and agrecable to Homer
there cited by him. See Eraf. Schmid. Prolegom. in Olymp. € de Carmin. Lyvicc (d) Pind. Schol.,
& Schmid. ibid. (e) Pid. Ful. Scal. Postic. ad Fin. Cap. 97. L. 3. (V) Longin. de Sub. c. 13.

(g) Yuint. Inft. [ 10. c. 1. (h) ¢ 72 Tl BTN lew Virdores de vehementer indoblo ¢ im-
perito dics folitwm. Erafm, Adag.
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Pindarique O D E.
exceffive Ignorance, he could mot do it more effelfually than by fcfling bim,
he did not fo much as know the Three Stanza’s of Stefichorus ; that is,
did not know that an Ode ought to confift of a Strophé, an Antltrophé,

and an Epode. If this was fuch a mark of Ignorance among them, 1 am
fure we bave been pretty long liable to the fame Reproof 5 I mean, in ve[peét
of our Imitations of the Odes of Pindar.

My Intention is not to make a long Preface to a fhort Ode, nov to enter

upon 4 Differtation of Lyrz'ck Poetry in general :  But thus much I thought

proper to [ay, for the Information of thofe Readers whofe Gourfe of Study has not

led *em into [fuch Enquiries.
I hope 1 foall not be fo mifunderflood, as to hawve it thought that 1 pretend

to give an exatt Copy of Pindar in this enfuing Qde ; or that 1 look wpon it as a
Pattern for bis Imitators for the futuve : Far from fuch Thoughts, I have
only given an Inflance of <what is pratticable, and am [enfible that I am as
diffant from the Force and Elevation of Pindar, as others bave hitherto been
from the Harmony and Regnlarity of bis Numbers.

Again, we having no Chorus 2o fing our Odes, the Titles, as awell as Ufe
qf Strophe, Antiﬁ'rophe, and Eppde, are Ob_/blete and Iﬁzpd*tinmr : And
certainly theve may be wery good Englifh Odes, without the Diftintlion of
Greek Appellatiom to their Stanza's. That 1 have mention'd "em heve, and
obfer<’d the Order of ’enz in the enfuing Ode, is thevefore only the move intels
ligibly to explain the extraovdinary Regularity of the Compofition of thofe Odes,
which hawe been reprefemted to us hirherto, as the moft confus'd Styulfuves in

Nature.
Howewer, tho' there be mo meceffity that our Triumphal Odes fbonld confift of

the Three afore-mmtian’d Stanza's 5 yet if the Reader can obferve that the great
Variation of the Numbers in the Third Stanza (call it Epode, or what yeu
pleafe) bas a pleafing Effett in the Ode, and makes him veturn to the Firff
and Second Stanzd’'s, with more Appetite, than be could do if always cloy'd
with the fame Quantities and Meafures, 1 cannot [ee why fome Ufe may not
be made of Pindar’s Example, to the great Improvement of the Englith Ode.
There is-cevtainly a Pleafure in bebolding any Thing that has Art and Difficulty
in the Contrivance 5 efpecially, if it appears [o carefully executed, that the
Difficulty does not fhew it [elf, 'till it is fought for; and that the [eeming
Eafine/s of the Work, ﬁrﬂ [ets us upon the Enquiry. Nothing can be call’d
Beaurzful without Proportion. I hen Symmerry and Harmony are fwmr;z‘i?;g, 1el -
ther the Eye mov the Ear can be pleasd. Therefore certainly Poctry, which
includes Painting and Mufick, fhould not be deflitute of ‘em 5 and of all
Poetry, efpecially the Ode, whofe End and Lffence is Harmony.

My. Covley, in his Preface to his Pindarique Odes, [peaking of the Mu-
fick of Numbers, [ays, which fometimes ( cfpecially in Songs and Odes )
almoft without any thing elfc makes an Exccllent Poct.

- Hawving mention d M. Cowley, 7t may wery well be expetled, that fome-

thing fhould be [aid of him, at a time when the Imitation of Pindar is the
Theme
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Theme of our Difcourfe. But there is that great Deférence due to the Me-
mory, great Parts, and Learning of that Gentleman, that 1 think nothing
foould be objelted to the Latitude he has taken in bhis Pindarique Odes. The
Beauty of bhis Verfes, are an Attonement for the Irregularity of his Stanza's ;
and tho be did mot imitate Pindar in the Strifinefs of bhis Numbers, be bas
very often bappily copy'd him in the Force of his Figures, and Sublimity of
bis Stile and Seuntiments. |

Tet I muff beg leave to add, that I believe thofe ivregular Odes of My. Covw-
lcy, may hawve been the principal, tho' inzccent Occafion of fo many deformed
Poems [ince, «which inflead of being true Pittuves of Pindar, hawe (to ufe the
Italian Painters Term) beem omly Caricatura’s of him, Refemblances that for
the moft part hawve been either Horrid or Ridiculous.

For my own part 1 frankly own my Error, in having hevetofore mif-call'd
few irregular Stanza’s a Pindarique Ode 5 and poffibly, if others, who have been
under the fame Mifiake, would ingenuoufly comfefs the Truth, they might own,
that never baving confulted Pindar himfelf, they took all bis Irregularity upon
truft 5 and finding their Account in the grear Eafe with «which they could
produce Odes, without being oblig’d either to Meafure or Defign, vemain'd [a-
tisfy'd 5 and it may be were not altogether un-willing to meglett being un-
deceiv'd. | -

Tho' theve be little (if amy thing) left of Orpheus but his Name, yet if
* Paufanias was well inform’'d, we may be affur’d that Brevity was a Beauty
which be moft indufirionfly labour'd to preferwe in his Hyrans, norwithfland-
ing, asthe fame Author reports, that they were but few in Number.

The Shortnefs of the following Ode will, 1 hope, attone for the Length of
the- Preface, and in fome meafure for the Defells which may be found in ir.
It confifts of the fame Number of Stanza's «with that beautiful Ode of Pin-
dar, which is the firft of his Pythicks 5 and tho’ 1 was unable to imitate
him in any other Beauty, I rvefolv'd to emdeavour to Copy bis Brewity, and
take the Advantage of a Remark he bas made in the laft Strophé of the fame
Ode, which take in the Paraphrafe of Sudorius.

Qui mulea paucis ftringere Commode
Novere, morfus hi facile invidos
Spernunt, & autis men{q; pura
Omne {upervacuum rejeétat.

O D L.

* Beotic. pagr. 588.
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Aughter of Memory, Immortal Mufe,
Calliope; what Poet wilt thou chufe
Of ANN A’s Name to‘SingE
To whom wilt thou thy Fire impart,
Thy Lyre, thy Voice, and tuneful Art;

Whom raife Sublime on thy Aitherial Wing,
And Conlfecrate with Dews of thy Caffalian Spring?

B - IL Wit"hout
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Without thy Ald, the moft afpiring Mind
Mutt flag beneath; to narrow Flights confin’d,

Striving to rife in vain:

'u-'.-ll." T
?—F‘

. Nor eer can h0pcwmh equal Lays ::.
To celebrate bright Virtue's Praife. | '

Thy Aid obtain’d, even ¥;-the humbleft Swain,
May climb Pierian Heights, and quit the lowly Plain.

111

High in the Starry Orb is hung,
And next Alcides Guardian Arm,
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T hat + Harp to Whlch thy O@?f&g;‘Saﬁg,
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W ho Woods,andRocks,and Winds cow’d Charm.
That

-
-

T Orpheus was faid to be the Son of the Mufe Calliope. The Poétical Fiction of
the Harp of Orpheus is this. Mercury, the fame Day that he was born of Maja i
Cyllene, 2 Mountainof Arcadia, founda living Tortoife, whichbe carried home with
bim to his Cradle, and immediately compos'd a Harp of the Shell. A little after be
Jiole the Oxen of Apollos this cans’d fome Difference between the Deities; bur the
Matter being referrd to Jupiter, be order'd Mercury to return the Oxen to the right
Owner 5 on this there follow'd not enly a Reconciliation but Friendfbip, and Apollo
expreffing an extream Pleafure ar the Invention of the Harp, Mercury beffow’d it on
bim as a Pledge of his future Friendbip. Of this Homer, in his Hymn to Mercury,
Jpears at large. Afterwards Apollo inventing another Inffrument call’d the Cithera,

gave the Lyra to Orpheus. The Mufcs, after the ‘Death of Orpheus, Tranflated

bis Harp into Heav’n, where it became a Confiellation, and is plac’d. between the
Knee and Left Arm of Engonafis or Hercules.
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That Harp which en Cyllenes thady Hill,
When firft the Vocal Shell was found,
With more than Mortal Skill
' Hermes on bright Latona’s Son,~ -
| By {weet Perfuafion’ won, . .+
The wond’rous: Work beftow’d; .
Latona’s:5an, to thine - -~ ..
- Indulgént, ‘gaye.the Gift Divine: . .. =
A God the Gift;- 3 God th’ Inyvention fhowd. @

I 4
€ @

To that higﬂifbundiﬁg;?ESrre'-’I.x 'tuhe my *Sti‘a“ii"is 5
A lower Note his Liofty Song difdains
Who Sings of ANN.A’s Name.
The Lyre 1s firuck! the Sounds I hear!
O Mufe, propitious to my Pray’r! .
O well known Sounds! O Melody, the fame
That kindled Mantuan Fire, and raisd Meonian Flame!

II. Nor
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Nor are thele Soundsde fBﬂ'rtyﬁw Baﬁds unfknown,
Or {paringly reveafd'toone aloned - v
Witnefs {weet: mecez- s Fay&
And witnels that I mmoreal Song |
 As Spencer fweets as Mifron firongs
“Which humble Boyn o'er Tiber'sFloodeba’d raife,
And mighty #illiam Singy with Wéll“-pro‘ibi)’&i:ﬂﬁ’d Priife.

111

R‘i-fe, | E@l;l‘ ﬁucgyﬁdye %lft‘hh% -Head; SRR
With Gelden Tow’rs thy Eiont adOrns, ST
Come fQI‘th: ‘ds comes: fr@m Zathoi's Bed
With: chearful Ray the raddy: Morh:

Thy lovely Form, and frefhrewiving State,
In Cryftal Floodof' Thames furvey;
‘Then blefs thy better Fate;, ..
Blefs ANN A’s moft Aulpicious Sway. .
While diftant Realms and neighb’ring Lands,
Arm’d Troops and hoftile Bands
On ev’ry Side mioleft,

!

Thy



Thy 'héa'ppiér Clime is Free,
Fair CAPITAL of leerty' '
And Plenty knows, and Days of Halcyon Reft.
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As Britain’s lle, When old vex'd Ocean roars,

R

Unihaken fees.againft her Silver Shoars
. His foaming Billows beat ; .

So Britain’s Q_UE E.IN, amudft the Jars
And Tumults of a World i Wars,.
Fix’d on the Bafe of Her well-founded State,
Serene and fafe looks down,nor feels the Shocks of Fate.

i

H.

But Greateft Souls, tho’ bleft with fweet Repofe,
Are fooneft touch’d with Senfe of others Woes.

Thus ANN A’s mighty Mind,
T'o Mercy and {oft Pity prone,

+ And mov’d with: Sorrows not her own,
Has all her Peace and downy Reft refign’d,
Towake for Common Good, and fuccour Human-kind.

C ~ Fly
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Fly, Tyranny, no more be known
Within Europa’s blifstul Bound;
Far as th’ unhabitable Zone
Fly-ev'ry hofijltable Ground.
To horrid + Zewblas Frozeén Realms repalr_,
There with'the baleful Beldam, N IGHT,
~-Unpeopl d Emplre {hare;
‘And rob tboﬁ' Lands of Legal Right.
- For now 1s come the promis'd Hour, -
Tl U\When ]uﬂ:lce {hall have Pow’r ;
Juftice to Earth reftor’d!
Agamn Affrea Reigns!
ANNA Her equal Scale mamtalns, _
And M ARLBRO W1elds I—Ier fure dec1d1ng Sword

Now couldft thou {oar, my Mufe, to Sing the MAN

In Heights {fublime: as when the Mantuan Swan
| SR o o Her

+ Nova Zembla, @ miferable Region in 1he Frigid Zoney, where there is neither
Tree nor Herb, but perpetual Froff ‘and Snow 'y and where, for one half of the 1eat,
12 75 continnal Night.




Her tow’ rmg leons {pred;
Thouthould'ft of MaRLBR6 Sing, whofe Hand
Unerrmg from his QUEE N'’s Command,
Far as the + Seven-mouth’d 7/2er’s fecret, Head,
To {fave th’ lmp,eria_l State, Her ;hardy; Britons led.

o
Nor there thy Song fhould end tho all the Nme

Might well thelr H &rps and Heav nly V01ces join
To Slng that Glorlous Day,
When Bold Bdwarm ﬂed the Fleld
And Veteran Gdul.r unus d to yleld
On Blenkcim’s Plain lmplormg Mercy lay ;
And Spoilsand Trophles won, perplex d the Victors way.

; ‘ ©ok 5 : III Bllt

P r ——

+ Loucan 7n bis Third Book, V. 202. gives it the indefinite Epithete of Multifidi
Iftri. Buz Ovid, Trift. 2. Solus ad ingreflus mifius Septemplicis Iftri. 4»d Sidonius
Apollinaris gives it the [ame Epithete, on the likeé Qccafion with this Ode, when in
lm Panegyrick to Ma]orlanus wfar he te[/s /:)zm,

Ilicet aggrederis, quod nulius tempore noftro
Auguitus potuit, rigidum Septemplicis Iftri
Agmen 1n arma rapis

Tbe Anczent Geographers differ'd wvery much in their Account of the Rife of this
Revers (o that on a double account ihe fame Epithets may be appropriated to it as
are rgfual to the Nile.
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CIL
~ But cou’d thy Voice of Blenbeim Sing,
'And with Succefs that Song purfue;
What Art cou’d Aid thy weary Wing

To keep the Victor fhll in view?

For as the Sun ne’er {tops his radiant Fllght
~ Nor Sets, but with 1mpart1a1 Ray

‘Toall who want his nght
Alternately transfers the Day *
So 1n the Glorious Round of Fame, '
Great M ARLB RO, ﬁﬁlll the ﬁme,: f
- Inceffant runs his Courfe; S
To Climééfémofé; ‘and near,
His Conq’ring Arms by turns appear,
And Univerfal 1s his Aid and Force. |

Attempt not to proceed, unwary Mufe,
For O!what INotes,what Numbers could’ft thou chufe,

Tho’
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Tho’ in all Numbers skill'd; ) -
‘To Sing the Hero’s r?q;gic;hlef's Deed, |
“Which + Belgia Sav’d, and Brabant Free'd;

To Sing Ramillias Dpy . to which myft.yield .

* Cannz’s Hhaftri gﬁﬁ Faght,. gﬁd Fgmd § Phar/alia’s Field.
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In the thort Courfe ofa Diurnal:Sun,
Behold the Work of mianiy Agés'done!
.~ 'What Verfe fuch Worth ‘can Raife?
Luftre aﬂd"ljfe, ‘the Poet’s Art
To middle Vertue may impart; .. -
But Deeds fublime, exalted high like Thefe,

Tranfcend his utmoft Flight ; and mock his diftant Praife.

D I Sl

g—

ey S el

T Belgia need not only be firictly underftood of the Seven Provincess call'd Belgium
Foederatum, by the Diftinction made in the Time of Phil. 2. but may alfo be tnterpre-
ted With refpeit to that which was anciently calld Belgium, comprebending the lower
Germany,  regard of the great Confequences attending fuch a Viétory.

* Cannz, as inconfiderable a Village as Blenheim, °#ill in like manner made Me-
morabie and Illuftrious by the great and intire Victory which Hannibal obrain’d
there over the Romans.

§ Pharfalia, famous for the Overthrow of Pompey &y Julius Czfar; @ wonderful
Victory, but may juftly be faid to yield to that of Ramillies: For the Defign and End

of the firft was to enflave Mankind, the manifeft Aim and Event of the latter has
been to fet *em at Liberty.
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Still wowd the wﬂhng Mulfe afplre, '
Witk ‘Tranfport fill her Strains prolong; -
But Fear unitrings the trembling Lyre,
And Admiration ftops her Song.
Go on, Great Chief, in ANNA’s Caufe proceed
Nor theath the Terrors of thy.Sword,
"Till Europe thou haft fre__ed,
And Univerfal Peace: IICﬂEOI‘ d. -
ThlS mighty ‘Work when: thou {halt End L
quaal Rewards dy S
. “Of Value far above o '
- 'E:" ' - Thy TI‘OPhlﬁS and thy Spouls;
Rewards even Worthy of thy Tolils, -
Thy QU E. E N’s juft Favour,and thy Cou N TR v’s Lo

—
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